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Celimene's salon was an exquisite white and gold re-
production of an architectural print of a Louis XIII salon
by Meissonier. Mansfield found it when a boy in Tot-
tenham Court Road, London, and had kept it all these
years in sheer admiration of its delicate formal beauties.
It hung in his bedroom for many years before he died.
As Moliere had himself acted Alceste, Mansfield made up
after the familiar portraits of the French dramatist and
comedian.

The character of Alceste had made a profound appeal
to Mansfield's sense both of humour and of life. It has
been called the mental autobiography of Moliere, and
those who knew Mansfield had no difficulty in reading
him into the character. The misapprehension of the
world made both men cynical. Both drove their relent-
less way regardless of cost, believing in their own point of
view so implicitly they could not conceive of any other.
Alceste was a man of radical temperament, extreme
earnestness, delicate sensibilities, rugged honesty, and a
mental focus so direct as to bring him under the indict-
ment of eccentricity. Mansfield was all these. Uncon-
sciously, perhaps, this analogy begot a sympathy which
gave remarkable verisimilitude to Mansfield's character-
isation, and he added grace, distinction, courtliness, a
piquant charm, and an appealing humanity in his per-
formance of the role. From all quarters there were
hearty acknowledgments, not less of the fresh evidence of
his scholarly penetration and facile technique, than of the
happy issue of his renewed effort to elevate the standards
of the stage of which he was now the acknowledged
leader.

The approach of his thirteenth wedding anniversary
showed again that signs, omens, and dreams all had theirplaying Jekyll and Hyde I can stand seeing you."e returned he would
